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Miller's Views on Tragedy

Miller says that tragedy brings not only sadness, sympathy, identification and
even fear, but it brings us knowledge or enlightenment. He calls it archaic, fit only for
the very highly placed kings, monarchs, princes etc. According fo him the common
man is a proper subject for tragedy. The tragic feeling is aroused in us not by the
stature of a hero, but by his willingness to lay down his life to secure a sense of
personai dignity. Tragedy is a consequence of man’s individual attem;ff to gain his
rightful position in his society. He believes that the feeling of terror and fear can be
aroused by man’'s fight against the environment. He believes that Iragedy takes

. place when a human being loses the grip of the forces of life. Tragedy is a.

manifestation of truth. .

Is “Death of a Salesman” a Tragedy?

Some critics regard “Death of a Salesmaf™ as a social fragedy, Some other
say that it is not a tragedy but a sentimental play. Some other critics say that the plot
of "Dealn of a Salesman” lacks high seriousness and magnitude. Its hero does not
have a high stature. He fails to discover himsalf till the end. The play lacks certain
requirements for the dramatic art, Jt_also lacks probability. The ‘requiem’ has no
special dramatic function. It is added in the end because Miller could not manage the
denouement. Moreover there is uncertainty of theme in the play. The hero of the play
fails to get self-awareness. The play provides only pathos and not the real tragic
element - a final recognition of its hero. So some crifics do not consider "Death of g

Salesman™as a tragedy. -

The “Death of a Salesman” as a Modern fragedy

In fact, “Death of a Salesman” is a rea| tragedy- in lhe moc_fefn sense of the -
term. Miller never Intended his play to be called a tragedy on the Aristotelian model.
The classicattragedy deals with a hero thal falls from great heighfs and evokes the

feelings "of pity and fear leading to catharsis. But Miller is concerned with the

—

littleness of modern man. His tragedy is the tragedy of a common man.

Unlike the dramas by Aeschylus, Sophocles, Shakespeare and Lorca, Miller's
"Death of a Salesman” is a tragedy set in our times. It is the tragedy of a modern
man. And modern man does not have the legendary S@fus.— The"Desth o5
“Salesman” is a tragedy of melﬂt is concerned with his life. It reveals to us his mind,”
his conflicts, his ideals, his”difficulties, his predicament, his agony and suffering.

. ';"-.';-“ll- H e




confusion and illusions, his expectations and his disappointments. This tragedy
Shows us Willy's relations with his family — with fis wife and sons, with his society
and with his employers. Willy's suicide ¢an be described as an assertion of b:(z_avgry%
A man who sacrifices himself for a cause-must make the audience fee‘l someh ind o
elation. Willy's suffering is the suffering of a common man. In india we atve i:
number of Willys in the form of rickshaw-pullers and factory workers. No country
devaid of them. Willy reflects the predicament of modern man.

The Theme of the Modern Age

*

The play “Death of a Salesman” is regarded as cornmunist propagande;
denouncing the evils of capitalism. It is 2 sympathetic study of the problems o
business. From a catholic point of view the play has Ward?d as a waming
against meaninglessness of life where there is no religious faith. 1t is also regarded
as the play as a proof of the spirit's death where there i1s no god.. Itis a pla;g about
the last terrible day of a man and about the flood of facts and lies, of fle_ahty and
fantasy that make him kill himself. The theme of the “Death of a Salesman’ IS lc?se of
conscience. It is an attack on American capitalism. It reveals some evils of

contemporary American society. The play is also about the relationship between
father and son.

'

As a Social or a Family Tragedy

Miller was social and moral realist. So some critics consider “Death of a
Salesman” as a social tragedy. It is also considered as a family drama. It is a play of
a father-son conflicl. But in fact il is a tragedy not merely Bl one person — the father,
but it is also a tragedy of the molher — Linda and the son — Biff. In the play the son
looks to his father for moral direction. But instead of moralily he finds corruption in
his father. Thus both the father and the son undergo a crisis of seif-knowledge. As a
result of Biff's discoveries about his father he suffers an emotionai and moral shock
like many of Shakespeare's {ragic heroes. He begins to feel insecurity, indignation
disillusionment, despair and cynical sorrow in the end. Miller has also touched upor;
the olher family relationship — a husband and wife and mother and son. The play
also reflects another. sop’s (Happy's) approach to his father and his fami!y-. Happyis

another black-ship. And the father dies jusl to see his sons well-setl
o ¢ o ed,
critics regard “Death of a Salesman” as a family drama. AR Dy

Conclusion

_ The "Death of a Salesman” is not a sociological study or a family drama; but it
is also a pure tragedy. it is a play about a son's troubles with his father Bi'ﬁ’ i«‘Ma
character with whom an audience identifies. The main purpose of Miller was to shZW
fégztgjp?en? to a man when he looses the grip of the forces of life. His purpose
i hodo show what happens ‘to a man when he cherishes wrong values wrongly
rished by society, when he fails to understand himself and his environment
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